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“Well, I remember having seen the maps of the Holy Land in it. They
were coloured maps: they showed the Dead sea to be of a pale blue colour,
and the verv sign of it made me feel thirsty. [ used to say to myself that
we would go to the Holy Land for our honevmoon. We will have a swim
in the Sea. We will be happy there.”
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“It wonld be too bad if. thul happens. Don't you think, Didi, that it would

be too bad? Especially when vou think how beautiful the wav would be.
And how Q()()(/ the companions would be. Didi,

be too bad?”
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“Since I am light, the bough will not break when I hang from it. Soon
I shall be dead. After that you will trv to hang vourself, but since vou are
heavy, the bough might break. Then vou will be left alone.”
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Ir)--r) : You thought I was ‘godot.

 The fact is that, you know, it is dark and we have been under

the strain of waiting for a long time. I admit that for a moment 1 did think
that you were godol.

P Waiting? You are waiting for godot.

V. Well, you see.

P You have been waiting on my land?

Don’'t vou think that would
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3216 A6F (The Absurd Theatre) ¢
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(‘In a universe that is suddenly deprived of illusions and of light, man
feels a stranger. He is an irremediable exile.... This divorce between man
and his life, the actor and his setting, truly constitutes the feeling of
Absurdity’.) |
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